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Musical Traditions of the Mediterranean



On the steps of Orpheus

Part I The Voice of Byzantium
Part II The prehistory of Rebetiko

A journey in the Greek Byzantine and Rebetiko music



The words “Byzantine musical heritage” usually make one think of the tradition of Church music.

In this concert in proposal, however, we are presenting a lesser-known aspect of this heritage

secular rather than religious music combined with related musical idioms from the Levant. The

Byzantine Empire was composed of a vast mosaic of ethnicities and cultures that were bound

together by a shared religion, Christianity, and a common language, Greek, which gradually took

the place of Latin. Being a result of the integration of many different peoples and ideas,

Byzantine culture became deeply ingrained in the history of the Mediterranean. Yet the region's

troubled history, studded as it was with tensions and hostilities, as well as social, political, and

economic transformations, not to mention physical degradation, makes it difficult for us to

discern the traces it left and their effect on modern musical practice.

At the heart of this musical world stands the theoretical system of tropes, or musical

embellishments [μήπως εννοείς modes?] ; they were created in ancient Greece and constitute the

foundation of all Eastern music, known as maqam in theArab world and Turkey, radif in Persia, and

echos (Gr. ήχος or mode) in Byzantine music. The connections between these traditions extended

to common rhythmic patterns and melodic themes, shared musical forms and instruments, and

close personal relationships between musicians of different nationalities, whose collaborations

include the discussions and sharing of information about the art and science of music.

Unlike other Eastern traditions, however, the Byzantines developed a system of musical notation

as early as the tenth century, and this has given the surviving repertoire considerable historical

depth. The oldest example of secular music, a Persian composition, goes back to the fifteenth

century, and subsequently, the use of Byzantine musical notation for recording secular music

became increasingly popular. By the mid-nineteenth century, there were some 7,300 sheets of

Byzantine and Post-Byzantine music manuscripts, which represent an important written source

for the musical heritage of the Eastern Mediterranean.
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The perfect and primary instrument was the human voice. It was trained systematically in the

age-long and continuing tradition of the art of ecclesiastical music, having its roots in ancient

Greek music. The voice style consists of particular vocal techniques, correct reading of the

quality signs in musical notation, expressive rendering of textual content, and particular

rules of vocalization. The art of the vocal tradition in Byzantium is a great art and a powerful

one. It has influenced the way in which songs are sung and instruments are played both in

terms of their style and their temper.

The voice of Byzantium echoes until today not only in the Greek musical heritage, but also in

related traditions of the Middle East; Arabic, Persian, Ottoman and others. The program of

the concert will include contemporary music written in the modal tradition of Byzantium

creating a smooth connection and transition between the past and the present, the

originality of the old and the creativity of the new. It is an opportunity to demonstrate the

fact that, despite enmities, there was a constant free flowing movement, with exchanges

and cross cultural influences, in the customs and musical idioms of these civilizations, which

are still alive today. The program will start with the musical heritage of Byzantium, including

regional musical idioms, and will continue with masterpieces of Arabic and Ottoman music.

The concert will close with con

temporary compositions that will

illustrate the creative continuity

of “The Voice of Byzantium” and

its influential power in meeting

with modern trends. Through this

program, the audience will have

the opportunity to travel through

different eras and musical colors,

through memories and new lands,

through senses and new emotions.
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En Chordais is one of the most internationally acclaimed and exceptional music
ensembles specializing in the traditions of the Mediterranean music. Its presence on
stage is always accompanied with a wide and unique repertoire mixed with compositions
both from the past and the contemporary time maintaining the originality and the
timeless of the old as well as the intimacy of the today's trends. With this extensive
repertoire and a playful, lively presence on stage, the ensemble has toured throughout
the world, receiving enthusiastic critical acclaim.

The music ensemble is connected with the homonymous musical
organization, which along with the establishment of the traditional
and Byzantine music school and its actions in the field of publishing
books and recording CDs, has composed a broad perspective in the
Greek and International music scene.

The repertoire of the ensemble celebrates the Byzantine musical
heritage and the Greek folk music, the works of major
Mediterranean composers, as well as compositions by its members
and a creative continuation of this great heritage. Of particular
importance in the repertoire is the application of Kyriakos
Kalaitzidis' (En Chordais' artistic director) research findings in
manuscript codices from the 15th-19th century, which are
preserved in several historical libraries of Europe.

En Chordais, renowned for extensive research on the musical
legacy of the East Mediterranean, has entranced audiences by
more than 800 concerts all over the world. The
ensemble has been invited and performed in very special and
important concert halls: Salle Pleyel (Paris), The Grace Rainey
Rogers Auditorium of Metropolitan Museum of Art (New York),
Bibliotheca Alexandrina, Palais de Bozar (Brussels), Carl Orff - Saal
Gasteig (Munich), Cairo Opera House, Theatre de la Ville (Paris),
San Marco (Venice), South Bank (London), City Hall Concert Hall
(Hong Kong), Athens Concert Hall, Melbourne Recital Centre, Ten
Days on the Island (Tasmania), Salle Pierre-Mercure (Montreal),
Theater of Ancient Epidaurus, Cemal Resit Rey Concert Hall
(Istanbul), Herodis Atticus Odeon (Athens), Institut du Monde Arabe
(Paris) are just some of them ...

In 2006 En Chordais was honoured as the official nomination by the
Greek department of UNESCO for the Sharjah Prize for the
promotion of Arab culture. In March of 2008, the group during its
participation to Babel Med Festival received the “Prix France
Musique des Musiques du Monde” in Marseilles.

Εn Chordais concerts and discography, have been largely
publicized, with enthusiastic reviews to musical magazines, on line
articles, presentations, references, interviews, TV and Radio
emissions (BBC world service, Arte, TV5, Radio CANADA, Radio
FRANCE, New York Times, Turkish Radio Television, ABC Radio
NationalAustralia,Al Jazeera, National Greek Television, etc).
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Press Cuttings
A score of Byzantine music arranged and performed by the Greek
ensemble En Chordais will soak into your system and stay there.

.

The group combines Greek regional idioms and contemporary
sounds with a range of influences, mixing moments of traditional
festiveness and intense humor into their performance. (

).

The concert Marco Polo's Travels to China is a mosaic of musical
traditions just as the Silk Road once blended the cultures of East
and West. Guests artists from Tajikistan, Turkey, Israel, Iran and
Italy and the En Chordais Ensemble from Greece create an
enchanting experience for all. ( ).

En Chordais is not a group of museum conservationists preciously
handling music tracts from the past, but are more investigators
wishing to use history as a way to inspire present practice and to
further an understanding of themselves.

The non-profit organization En Chordais, from Thessaloniki, is an
example of creativity in the cultural field. Its multi-faceted
presence shows both seriousness and knowledge. (

).

The recordings of “En Chordais” stand out thanks to the
substantiated presentation of their material, a result of systematic
research in fields that are not particularly well known, as well as for
the high aesthetic value of the generous booklets that accompany
them. … in other words, paradigmatic editions that stem from
painstaking and systematic work. ( ).

The Greek ensemble En Chordais hugely popular at the 2007
Mediterranean Arts Festival- return with a multi-media program on
Marco Polo's travels, an epic original musical journey. (

).

En prelude, un magnifique morceau instrumental, "Prosmoni",
composition de Kyriakos Kalaitzidis, est venu resonner dans l'eglise
avant que les voix se mettent en scene jusqu'a ce tres beau poeme
qui a conclu de tres belle maniere la soiree. (

).

En Chordais has entranced audiences across Europe with its
captivating and hypnotic sound. The spiritual character of their
music contrasts with moments of traditional festiveness and a
playful humour. ( ).

(The New York Times)
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